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Maria Fernanda CARDUSU Woven water» 1994 - 2003 Materiale: stelle marine essiccate, metallo




Ron Platt

1994 - 2003

ACQUA INTESSHTA

"Questi arrangiamenti di stelle marine - che la Cardoso paragona alla teoria
chaos - sono costruite in base ad un sistema di scelte determinate dalla struttura geometrica inerente al materiale. Sembrano flutty
pigramente come conseguenza delle misteriose correnti sul fondo dell'oceano, una coperta ondeggiante di stelle marine fluida e li
Nonostante ariose e liriche nella loro geometrica tessitura, la loro armatura non difende pid, dal momento in cui le loro hraccia s
state legate fra di loro da solidi nodi di ferro. Le stelle marine e le conchiglie sona forse piu facilmente riconoscibili come icone delll
dustria turistica. In qualita di turisti |i compriamo come souvenir dei nostri viaggi. Come le cartoline, diventano per noi piu realid
realta che rappresentano.”

Estratto da Live Preserver, Maria Fernanda Cardoso: Recent Sculptures, catalogue MIT List Visual Arts Center, Cambridge, Massachusells. 1994.



Agua entretejida (1994-2003)  Este "tejido” de estrellas de mar - que Maria Fernanda Cardoso compara con la teoria del caos - estd construido en base a un sistema de opciones determinadas

por la estructura geométrica propia del material. Los grupos parecen fluctuar perezosamente como consecuencia de las misteriosas corrientes del fondo del océa-
v, una manta ondeante de estrellas de mar fluida e impalpable. Aun siendo ligeras v liricas en su geométrica textura, su armadura ya no defiende, ya que sus brazos han sido anudadas entre si por medio
de solidos lazos de hierro. Las estrellas de mar y las caracolgs son, tal vez, mds facilmente reconocibles como iconas de la industria turistica. En calidad de turistas las compramos tomu souvenir de nuestros
viajes. Como tarjetas postales llegan a ser para nosotros mds reales que la realidad que representan.

Woven water / Agua Tejida (1994-2003) “These (starfish) arrangements - whose make-up Cardoso relates to chaos theory - are constructed accordingly to a system of finite choices deter-

mined by the material's inherent geometric structure. Appearing to float lazily as in response to mysterious ocean-floor currents, an undulating
blanket of starfish is tentative and fragile, Though still airy and lyrical in their geometric weave, their armour no longer defends, as their arms have been bound together by firm wire knots. Starfish and
seashells are perhaps most readily recognized as commodified objects of the vacation industry. As tourist, we buy them for souvenirs of our travels. Like postcards, they become more real to us than the rea-
lity their represent.”
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Maria Fernanda CARDOSO
Bogota, Colombia - 1963

1988-1990 Docente di scultura,
Yale University.
New Haven, Connecticut, U.S.A.

STUDI

1982-1986 Arti Plastiche, Universita
delle Ande. Bogota, Colombia.

PERFORMANCES del CIRCO DELLE
PULCI CARDOSO

2000 Sydney Opera House, Sydney
Festival. Australia.

Edinburgh Fringe Festival.
Edimburgo, Scozia.

1998 Centre Georges Pompidou.

Paris Quartier D'été.

Awesome International Children's Festival
Perth, Australia.

1997 Arts Festival Atlanta.

1996 The Fabric Workshop and Museum.
Philadelphia.

1995-1996 San Francisco Exploratorium.

ESPOSIZIONI INDIVIDUALI

2003 Zoomorphia: Maria Fernanda
Cardoso, Museum of Contemporary Art.
Sydney.

Cardoso Flea Circus Installation, Orange
County Museum. Los Angeles, California.

2002 Sheep, Museo de Arte de las
Ameéricas. Washington, DC.

Butterfly Drawings, Galeria Casas
Reigner. Miami, Florida.

Dibujos de Mariposas, Galeria Diners.
Bagota, Colombia.

2001 Multiples y Dibujos, Galeria Sala
Alternativa. Caracas, Venezuela.

2000 Cardoso Flea Circus Installation,
Contemporary Arts Museum, Houston.
Esculturas, Galeria Sala Alternativa.
Caracas, Venezuela.

1998 Cardoso Flea Circus Video,
The New Museum of Contemparary Art.
New York,

1997 Cardoso Flea Circus Video,
Galeria Espacio Vacio. Bogota, Colombia.

1996 Cardoso Flea Circus Installation,
The Fabric Workshop and Museum.
Philadelphia.

1995 Counterspace, Haines Gallery.
San Francisco.

Love Down Under, Haines Gallery.
San Francisco, California.

1994 Woven Water, Ruth Bloom Gallery.
Santa Monica.

Submarine Landscape, Capp Street
Project. San Francisco, California.

Maria Fernanda Cardoso recent
sculptures, MIT List Art Center,
Massachusetts Institute of Technology.
Cambridge, Massachussets.

1993 Gold, Nohra Haime Gallery.
New York.

Cementerio, Chapman University.
Orange County.

1992 £l Mdarmol, Americano Ruth
Bloom Gallery. Los Angeles, California.
Calabazas, San Francisco Artspace.
San Francisco, California.

Botuto Guarura, Sala Alternativa.
Caracas, Venezuela.

1991 Obra Reciente, Galeria Garcés y
Velasquez. Bogota, Colombia.

1987 Nuevos Nombres, Casa de La
Moneda. Bogotd, Colombia.

ESPOSIZIONI COLLETTIVE

2002-2003 Miami Currents, Miami Art
Museum. Florida.

2002 Material World: 25 Yeurs of the
Fabric Workshop and Museum, Museum
of Contemporary Art. Sydney, Australia

2001-2003 E! Final del Eclipse,
Fundacion Telefénica, Madrid -

MEIAC Museo Extremeno e
Iberoamericano de Arte Contemporaneo,
Granada - Palacio de los Condes de Gabia,
Badajoz, Salas Caja General e Instituto de
América, Universidad de Salamanca,
Museo de Arte Moderno de Mexico. D.F.
Politicas de la Diferencia; Arte
Iberoamericano de Fin de Siglo, Centro
de Convenciones de Pernambuco, Recife -
Museo Sofia Imber, Caracas - Musen
Alejandro Otero, Caracas -

Museo Carrillo Gil, Messico D.F. -

Museo de Arte de Puerto Rico, San Juan
de Puerto Rico. - Museo Constantini
(MALBA), Buenos Aires -

Chicago Cultural Center -

Museo Reales Artarazanas, Valencia.

2001 Bienal del Barro, Museo de Bellas
Artes de Caracas.

2000-2002 Ultra Burroque: Aspects of
Post-Latin American Art, Museum of
Contemporary Art, San Diego - San
Francisco Museum of Modern Art -

the Art Gallery of Ontario - the Modern
Art Museum of Forth Worth, Texas -
Walker Art Center, Minneapolis.

Almost Warm and Fuzzy-Childhood and
Contemporary Art, Demaines Center for



