HLNOS



SOUTH

AUSTRALIA | MEXICO | SOUTH AFRICA

HAZELHURST REGIONAL GALLERY AND ARTS CENTRE



CONTENTS

THE ESSAYS

SOUTH: CURATOR’S INTRODUCTION
David Corbet

THE ART OF SOUTHERN THEORY
Kevin Murray

CONTEMPI(T)ORARY: ELEVEN THESES
Cuauhtémoc Medina

MOONWALKING
Pamella Dlungwana

THE ARTISTS

ERIC BRIDGEMAN

MARIA FERNANDA CARDOSO
DESTINY DEACON & VIRGINA FRASER
HASAN & HUSAIN ESSOP
MICHAEL GOLDBERG
NEWELL HARRY

ARCHIE MOORE

ZANELE MUHOLI

DIEGO RAMIREZ

BETSABEE ROMERO

JOAN ROSS

THE DETAILS

LIST OF WORKS
BIOGRAPHIES
THANKS

EXHIBITION CREDITS

12

18

22

28

34
38
42
4é
50
54
58
62
66
70
74

80
84
90
91



AUSTRALIA /NSW COLOMBIA

MARIA FERNANDA CARDOSO

EMU WORKS (2006-08)

For Maria Fernanda Cardoso, working with materials
from the natural world is a mechanism for examining
relationships between humans, their environments,
and other living species. In the past, her use of organic
matter has ranged from cattle bones and guava to
preserved insects, frogs, and starfish, privileging a
direct engagement with the ‘real over representation.
Responding to the formal and socio-cultural properties
of such symbolically charged materials, Cardoso
creates distinctive works in which the legacies of high
modernist movements intersect with her personal
concern for generating social commentary through
everyday references.

Since relocating to Australia, Cardoso’s work with emu
parts stages the perspectives of a person who, being

‘out of place’, has endeavoured to connect with her
environment through an investigation of its particularities.
Using the emu as a primary source and point of reference,
Cardoso draws upon its various associations: native
emblem, subject of tourist paraphernalia, road kill, and
economic resource.

Upon these allusions Cardoso imposes a formal reading
of the emu according to her own aesthetic classifications.
Using feathers salvaged from emu farming refuse -
laboriously sorted according to the arbitrary categories
of colour, sound, length and texture - Cardoso mimics
the emu’s own camouflage tactics to reconstruct the
landscape. The resulting works may appear innocuous
at first glance, grounded as they are in the sensuous
qualities of tactility and accumulated density. Behind this
masquerade, however, lies an incisive commentary with
a pedagogic bent.

If there is a certain insistence in the obsessive labour and
taxonomic allusions that underscore these works, it is
on the way in which nature is paradoxically revered and
treated as expendable. Cardoso’s works highlight the
irony in the fact that we market the image of the emu,
like other native flora and fauna, as a national icon, and
yet our knowledge of and engagement with the species
is limited and removed. In addition, Cardoso’s process
underscores the relationship of humans to animals

as one of power and control. The formal beauty of her
compositions, with their emphasis on detail, balance and
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repetition acts as a seductive mechanism by which to
make viewers complicit in the more disturbing aspects
of the works. For Cardoso'’s creations, though undeniably
beguiling, defy any kind of gratuitous exoticism in their
investigation of ideas of cultural specificity in a post-
national context.

MARIA FERNANDA CARDOSO
Emu works, 2006-08

(detail), installation, variable
dimensions
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