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maria fernanda cardoso

Colombian-born Maria Fernanda Cardoso combines unconventional
materials with a minimalist aesthetic in installations and sculptures that
explore a number of themes, including her long-standing fascination with
the natural world and our complex relationship to it. A consistent aspect
of her work is the use of unaltered organic materials taken directly from
nature, such as guava (a South American fruit), gourds, corncobs, or cattle
bones. Most of her work is made with animals—preserved insects, frogs,
lizards, snakes, starfish, even dried Amazonian piranhas, all of which have
personal and cultural associations with her Colombian childhood and
heritage. Snakes, lizards, and frogs were plentiful in Bogotd, where she
lived as a child, and her use of these preserved animals aligned in identical
stylized positions recalls the repetitive thythms and ornamentation found

in pre-Colombian painting and metalwork."

An early work, Woven Water: Submarine Landscape | Agua Tejida: Pasaje
Submarino (1994/2003), is an environment Cardoso created by sewing 3,000
blue starfish together. More recently, she has created an installation with
500 presetved grasshoppers for the Reina Sofia Museum in Madrid (2000),
an installation with hundreds of sheep hides at the Art Museum of the
Americas in Washington, D.C. (2002), and a new body of work based on
dead butterflies (2003). In the 1990s she developed her best-known work,
the Cardoso Flea Circus, for which she trained live fleas to perform a variety

of incredible and humorous stunts.”
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