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Lateral Thinking: Art of the 19g0s documents an exhibition organized
by the Museum of Contemporary Art San Diego and the significant
holdings of work from the past decade in the museum’s permanent
collection.

The book’s title refers to the nontraditional approach MCASD
has taken to collection building, striking a balance between collect-
ing globally and regionally, and acquiring and commissioning works
by established figures as well as emerging artists. The institution
has worked to represent important developments in mainstream art
while also identifying significant developments that fall outside of
conventional categories. The concept of “lateral thinking” reflects
the museum’s efforts to illuminate a new axis mapping the contem-
porary art world—one running north and south through North,
Central, and South America instead of, more conventionally, east
and west through the United States and Europe. These themes are
demonstrated through the choice of works featured in the catalogue.

Comprising the work of more than 65 artists, Lateral Thinking
features virtually all media, including painting, sculpture, photog-
raphy, video, and installation. Among those included in the book are
Matthew Barney, José Bedia, Vanessa Beecroft, John Currin, David
Hammons, Gary Hill, Damien Hirst, Zhang Huan, Salomdén Huerta,
William Kentridge, Gabriel Orozco, Edward Ruscha, Cindy Sherman,
and Lisa Yuskavage.

The catalogue is organized into three sections: the first featuring
works in the exhibition, the second illustrating related works from
the 199os in the museum’s collection, and the third listing MCASD’s
exhibition history for that decade. Each work is illustrated with new
scholarship and writing. Included are a preface by Hugh M. Davies,
the museum’s director since 1983, and an essay by curator Toby
Kamps, which examines significant ideas and directions in artat

the end of a century and the beginning of a new millennium.
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ROGCGER BALLEN

American, born 1950

A New York native living in South Africa, Roger Ballen cap- Labourers, 1997

tures the faces of a nation in transition. In black-and-white selenium-toned photograph on lllford multigrade paper, edition 6 of 35
.. . image: 14 x 14 % in, (35.6 x 36.2 cm)

photographs reminiscent of the Depression-era photodocu- Museum purchase, Joyce R. Strauss Fund, 2001.4

mentary images of Walker Evans and the psychologically

Sergeant F. de Bruin, Department of Prison Employee,
Orange Free State, South Africa, 1992

selenium-toned photograph on Illford multigrade paper, edition 10 of 35

by the dismantling of the racist policies of apartheid. His image: 14 x 14% in. (35.6 x 36.2 cm)
Museum purchase, Joyce R. Strauss Fund, 2001.3

charged portraits of Diane Arbus, Rallen commemorates

the vast numbers of people whose lives have been changed

images capture the circumstances of people living in newly

integrated public housing projects and whose fortunes have Dora and cousin Attie, 1998—2000

been altered—for better or worse—by South Africa’s strug- selenium-toned photograph on Iliford multigrade paper, edition 7 of 35
o image: 14 x 14% in. (35.6 x 36.2 em)

gles for equahty. Museum purchase, Joyee B, Strauss Fund, 2001.5

MARIA FERNANDA CARDOSO

Colombian, born 1963

Maria Fernanda Cardoso’s sculptural work, conceptual and
performative, speaks a personal language that references
conditions in her native Colombia. CementerioVertical Garden
is a large installation of groups of plastic lilies arranged in
rhythmic patterns on the gallery wall. Drawn lightly in pencil
on the wall are arched openings that suggest the stacked
tombs of a mausoleum. Referencing the countless victims
of her country’s drug wars, the work is a gentle memorial
and a reminder of the beauty of life.

Cementerio| Vertical Garden, 1992

artificial flowers, pencil on wall

dimensions variable

Museum purchase with funds from Charles C. and
Sue K. Edwards, 2000.9



