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Textiles and fabrics are ubiquitous, and few elements of human
culture are older. We use them every day for clothing, furnishings,
rugs and carpets, blankets, flags and other outdoor banners, and
day-to-day household activities such as dusting shelves and drying
dishes. References to textiles appear all the time in daily conversation:
“hanging by a thread” when we are in danger, “unfolding” when we
describe and clarify, “social fabric” when we speak of the substances
of communities. In Latin the word texere means “to weave” as well
as “to write,” suggesting that textiles could have been a form of
communication before texts and language.

Textiles have played a major role in art for thousands of years,
from the decorated cottons of ancient Egypt to the silks of ancient
China. And they continue to fascinate contemporary artists: sewing,
knitting, crocheting, knotting, quilting, and many more techniques
involving plant, animal, and synthetic fibers can all be found in art
galleries and museums. Even what most of us would identify as the
quintessential medium of visual art, painting, has as its fundamental
grounding element a textile—a stretched canvas.

Textile Abstraction examines the use of fabric in the realm of
visual art, and in particular its relation to abstraction. It puts specific
emphasis on the work of artists from Latin America, in part because of

_ the location of the exhibition in Colombia, but more broadly due to the

high concentration of artists working with textiles in this part of the
world. The Latin American artists are complemented by artists from
other areas of the globe who have dissimilar attitudes toward fabric
as an artistic material, often rooted in popular culture and/or Western
traditions of assemblage, painting, and even sculpture.

A number of recent exhibitions have investigated the legacy
of textiles in the history of art. Interwoven Globe (2013) at the
Metropolitan Museum of Art in New York focused primarily on the
trade of fabric and cloth and specifically on the transfer of textile
designs via commerce between the sixteenth and the nineteenth
centuries. It included works from around the world and featured an
incredible diversity of uses of fabric, including bedcovers, curtains,
tapestries, religious and ceremonial fabrics, rugs, and furniture
coverings. Its most groundbreaking aspect was its enormous scope
and global outlook, uncovering interconnections in the making and
design of textiles in Asia, Africa, Europe, and the Middle East via the
trade routes of the Atlantic, Indian, and Pacific Oceans.

Perhaps the most ambitious exhibition to date on the history
of textiles and their uses in art was Art and Textiles (2013), organized
by Markus Briiderlin at the Kunstmuseum Wolfsburg, Germany, and
accompanied by an enormous publication that will likely remain the
definitive catalogue on the subject for many years to come. Unlike the
show at the Metropolitan Museum, Art and Textiles was conceived as
an interdisciplinary exhibition that situated particular textile pieces
in relation to abstract and gestural paintings with similar surfaces,
colors, or forms (Agnes Martin being a notable example). The display
included films speaking about the use of fabrics as traditional
packing material, and sculptures, ranging from Joseph Beuys's felt
assemblages to Fred Sandback’s strings, Mona Hatoum'’s rugs, Ghada
Amer's stretched weavings, Sonia Gomes's nonrepresentational wool
sculptures, Mike Kelley’s soft children’s toys, and Sergej Jensen'’s
ephemeral (almost imperceptible) paintings.

Both exhibitions contributed greatly to the genesis of this show,
yet Textile Abstraction solely explores contemporary works dealing
with abstraction and textiles. It takes as its conceptual starting point
the modern era’s seminal exchange between textile and abstraction,
which took place at the German Bauhaus, a groundbreaking
school active in the 1920s and 1930s that was dedicated to the
transformation of society via the fusion of art, architecture, design,

continues on page 76
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by
Jens Hoffmann

Abstraccion textil

27

Textile Abstraction



36

Q:%I'\Bll)% |;|(E)RNAN DA W8 sk AT BTy, Aol

b. 1963, Bogota, Colombia;
lives and works in Sydney, Australia

Nacida en Colombia y radicada en Australia, la artista Maria Fernanda Cardoso ha llevado su interés
por el mundo natural y las estructuras bioldgicas a lo largo de grandes distancias. Sus performances,
videos, fotografias, objetos e instalaciones a menudo han incorporado materiales no tradicionales,
como insectos vivos o muertos, productos botanicos artificiales o reales, huesos de animales, modelos
impresos en 3D, plumas, lana, nailon u otras telas. Su conocida serie de performances Circo de pulgas
Cardoso (1994-2000) involucraba pulgas entrenadas que actuaban en escenarios especialmente
construidos, presentandose en lugares como la Opera de Sidney hasta el Centro Pompidou en Paris.
La fascinacion de Cardoso con el mundo natural y con las formas en que los seres humanos inter-
actlian y se superponen con otras especies ha impulsado su trabajo en las Ultimas décadas. Interesada
en las vidas simbdlicas y reales de los organismos no humanos, la artista recontextualiza los elementos
de la naturaleza para examinar y expandir las capas de significado incrustadas alli. En las obras de
Emu, por ejemplo, Cardoso usé las plumas de estos pajaros no voladores —uno de los simbolos de su
hogar adoptivo, Australia— para hacer obras escultéricas, que se pueden usar como trajes, que excavan
diferentes aspectos del folclor e identidad cultural australiana, y, por extension, cuando ella misma
se pone uno de sus trajes de emu, para reclamar partes de esa cultura para si.

Born in Colombia and now living in Australia, artist Maria Fernanda Cardoso has carried her interest in
the natural world and biological structures with her across great distances. Her performances, videos,
photographs, objects, and installations have often incorporated such nontraditional materials as live

or dead insects, artificial or real botanicals, animal bones, 3D-printed models, feathers, wool, nylon, or
other fabrics. Her well-known series*f performances Cardoso Flea Circus (1994-2000) included trained
fleas that performed within a specially constructed arena at venues ranging from the Sydney Opera
House to the Centre Pompidou in Paris.

Cardoso’s fascination with the natural world and the ways that human beings interact and over-
lap with other species has driven her work for the past several decades. Interested in the symbolic and
actual lives of nonhuman organisms, the artist recontextualizes elements of nature to examine and
expand layers of meaning embedded there. In her Emu works, for instance, Cardoso used the feathers of
these flightless birds that are a symbol of her adopted home, Australia, to make sculptural and wearable
waorks that excavate aspects of Australian folklore and cultural identity—and by extension, when she
dons one of her emu costumes, to claim parts of that culture for herself.



Bandera emu #3 | Emu Flag #3, 2007
Plumas de emu, malla en fibra de vidrio, impasto, acero, tela y pegamento | Emu feathers, fiberglass netting, impasto, steel, fabric, and glue
140 x 105 ¢cm

Maria Fernanda Cardoso
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Bandera emu #2 | Emu Flag #2, 2007

Plumas de emu, malla en fibra de vidrio, impasto, acero, tela y pegamento | Emu feathers, fiberglass netting, impasto, steel, fabric, and glue
130 x 90 cm
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Bandera emu #1 | Emu Flag #1, 2007
Plumas de emu, malla en fibra de vidrio, impasto, acero, tela y pegamento | Emu feathers, fiberglass netting, impasto, steel, fabric, and glue
290 x 180 cm

Maria Fernanda Cardoso
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