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“A syneretic arlefact w not o synthesis, but a signifiant
made of differences”

{Antonio Benitez Rojo)

Francesco Bonami, director of the 50th
Venice Biennale wants to highlight the
unity of the exhibition space (as islands of
an archipelago), each with its own identity
and autonomy.

The diversity of Latin American culture,
and therefore the forms of expression and
seeing, is a reality, but so are our common
features. Faced with this interesting
coincidence of premisses, our intention is to
show part of the diversity and richness of
this “archipelago of tough lands”, as
Ezequiel Martinez Estrada aptly described
our continent'.

We do nol want to make an exhibition of
Latin American art, but to present the work
of some artists who, more than being “of™,
work “from™ Latin America’, this “capricious
extension of land populated by images™.
These artists, with their strong personalities
and own perspectives, develop their own
poetics, from aesthetic formal displays to
the traces of memory and concerns ol a
social, cultural and political nature. The
work of these artists - who yuestion
themselves on their own roots and identity,
who speak to us of utopias and dreams, of
defects and virtues — allows us to appreciate
numerous common yearnings, beyond the
surprising diversity of languages ranging
from photography to painting and from
installation to video.

Muriel Hasbun and Eugenia Vargas Pereira
plunge into their history,

Working mainly with photography, the
Salvadorean Muriel H. Hasbun searches for
explanations on life and its questions in her
Tewish, Palestinian, Polish and French roots
(she has lived for some years in the USA).
Starting from her mother’s and her aunt’s
memories of antisemitic persecution during
the War, her work highlights or suggests the
contexts and cultural formations resulting
from the processes of syncretism,
hybridisation and appropriation typical of
Latin America. Here we allude to the
syncretism between European and Judeo-
Christian traditions and the different
indigenous and Alrican tradilions, without
forgetting the contribution of the Asian
peoples.

Eugenia Vargas Pereira, who ensures that
“all experience in the body is transformed
into o straw of memory”, returns constantly
to her native Chillan, the land of Violeta
and Nicanor Parra and the outstanding
pianist Claudio Arrau. Her memories taoke
her back to her childhood in her village
birthplace in the Andean foothills, to her

experience of rural culture, to living with
and a love of horses, to dreams that
translate her own history through a series of
photos and a video of a toy horse and a doll
who tenderly woo each other.

Brooke Alfaro analyses and exposes the
inhabitants of his city with caustic humour
and jest, and, touching the fibres of the
socio-political history of the nation, offers
us an unknown Panama, full of truths
normally kept hidden. Filmed in the old part
of the city, in a dilapidated house, inhabited
by people who populate it as actors, this
work primarily discusses the distance
between high and low culture, presenting us
with a Panama that “pulsates™ before our
eyes, with a magnificent “aria” as musical
background for our ears,

In an interesting counterpoint, Gilda
Mantilla’s installation, with its postcards of
Lima, allows us to discover an unknown
city. The images comprising her insiallation
were taken without any technical
pretensions. Without intending to be naive,
they reveal a Lima that is “distant but
interesting, insolent but dignified”.

Tomds ©Ochoa creates an installation
starting from a concrete situation and
specific psychogeography (the physical and
cultural remains left by a North American
multinational, the South American Develop-
ment Company, with its factory in
Portovelo, Equador, between 1860 and
1946). By unfurling visual elements connected
by communicative relations that form a
unitary whole - photography, objects and
video — he traces a story ol progress and
abandonment through the industrial history
of many places in Latin America,

The complexity and contrasts of the human
and geographic environment are the
inspiration for Rossella Matamoros' work, a
reflection on the different realitics we
occupy in the twenty-first century. Her
installation is intended to show the
experience of destructuring that means
relating to different cultures, peoples and
ways of thinking.

Marisel Jiménez, who allows himself to be
captured by the grandiose landscape of
wilderness and mountains and by the myths
they arouse, creates for this exhibition a
relation of fantastic and dramatic “dogs that
speak™.

In parallel, and with a more or less marked
tone of kitsch, Victoria Suescum, Joaquin
Rodriguez del Paso and Fernando Bryce
question  themselves on feminism  and
fashions, influences and responses, true and
lalse, artifice and image, and anrrapofagia
colonialism’, the appropriation and rejection
ol North American-European models. These
artists  are  exponents of the “re-

signification™ of the repertoires imposed b
the more developed centres on outlyin
areas, It is a transgressive, often unconsciot
strategy from positions of dependence. |
addition to confiscating the elemen
considered suitable in order to use them in
different context and thus sausfy differel
interests, the appropriation functions b
calling the canons and authority of centr;
paradigms into question®,

Victoria Suescum’s painting translates th
female view on the position of Latins in th
USA, the hispanisation of English, the ne
idioms and appearances in the immigratio
areas. Her sources are the posters of th
Chicanos, popular art, urban folklore, th
colours and wit of signs and notices i
numerous, small Latin American towns.
As Monica Kupfer affirms, we see that wit
a semantic and visual play between populz
art and the history of art, “the artis
explores the vernacular culture reflected i
advertisements and household posters, lik
the concepts of female beauty and mal
chauvinism that are part of the daily life o
thousands of people whose lives unfold fa
from the centres of power™.

With his installation of artificial flowers
which stay intact and natural, which die
Joaquin Redriguez del Paso remembers th
“Paradise™ the conguistadores sought (an
didn’t find) and the utopias (which in th
double meaning of the Greek root mean
“good place”, and “non-place”) they didn’
create. Paradise is the perfect place; utopia
have common features: they offer th
detailed image of a complete society
enclosed in itself (which explains th
geographical preference for islands o
planets and their projection into a distan
future) and with a critical attitude to curren
society. This explains why, in conceiving
them, many looked to the other side of thi
Atlantic.  “Paradise and Utopia an
intertwined in the same weft of dreams anc
longing, the regretted past and desirec
future come into contact thanks
Discovery. From that moment the nostalgie
for perfection is transformed into ar
urgency to build it here and now™,
Ferdinandoe Bryce (in what could be ar
interesting parallel with the Brazilian Vik
Muniz, who does aprés photographs ol
famous works created. with chocolate,
ketchup, metal wire or dust; and with the
Equadorian Pablo Cardoso, who paints
copies of photos of cities taken by himself
with the subject out of focus) reproduces
images and texts taken from real life,
calling his work “mimetic analysis”. In this
way he introduces us to a museum of the
glimpse, with evident colonial connolations.
What you can see behind the bad taste is an



unconscious disturbed by Creole-oligarchic
wer before a geography that s greater
than it and extraneous fo it, but must make
e ',
;;IT:: of the boat, which ip re_alig.f isa
cultural vector that converges in his life and
work. Marco Lora Read mqaduces us 1o _lhc
magnificent insularity of his land, working
ulways with objects that give shape to
memory, s individual as it is cultural. With
Antonio Benitez Rojo", Lora Read seems to
claim that “..the sea peoples incessantly
recur, differentiating between themselves,
iravelling together to infinity, Certain
dynamics of his culture also recur and
navigate through the seas of time without
amiving anywhere. If they could be listed in
wo words, these would be: actuation and
thythm™.
Using dissected animals and artificial
flowers, Maria Fernanda Cardoso lakes the
organic form towards geometric abstraction,
constructing primary structures filled with a
semantically charged material. Her poetic
installation of white starfish interwoven
with metal wires awakens in us sensations
relating to the sea, to blue, and to the
profound fascination lost in the depths
inhabited by brightly coloured animals and
Plants. The “interwoven” stars seem to
ﬂusluale in space, as if they were fragments
of “water”, creating an undersea atmosphere
where the observer is surrounded by organic
siructures, Phgccd in this way, they can
:;:':’azsuperqelye the sensation of ‘physical
hich r':;dstn‘{llala: to a lu_c|d intoxication’
il cncflncslsmfs; ,the -_:Ia:uy, transparency
i e ”I&: ;;alelr in the early hours ?f'
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g :]10 o the Adriatic which at this
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Like Gerardo Mosquera” we could ask
whether this representation sums up the
Latin American ‘corpus’. Naturally, it does
not. It simply allows us to cultivate
additional desires. Irma Arestizdbal

' E. Mantinez Estrada, Radiografia de la Pampa, critical
edition, L. Follman coord., Allca XX, Madrid, 1996,

" On this subject, sce G. Mosquera, No e solo fo gue ves
pervivtiendo el minimalismo, Centra de Arte Contempo-
raneo Reina Sofia, Madrid, 2000,

'E. Maninez Eswrada, Radiografia de la Pampa, cit.

“ We want to ber the anthropophag
created by Oswald de Andrade, inspired by Abapury
(Tarsilia do Amaral), which spoke of Latin Ameriea’s

mavement

ability to swallow the examples and to give a new answer

1o the questions.

' M. Richard, Larine America y la postmodernidad. la

crisis de lax originales y la revancha de la copla, in La
ficacion de los ming de Chile, 1989,

* G, Mosquera, No s solo o gue ves..., cil,

"L A catalogue, 50. Biennale di Venezia, 2003

* “Here 15 the Hearthly Paradise, where nobody can arrive,

except for God"s will” {Letter by Christopher Columbus ta

the Catholic Kings).

* G. Scheines, Las mendforas delfracasa, Ed, Suda-

mericana, Buenos Aires, 1993

" G, Buntix, Cutting edge-Cunning edge- Recortes del

arfe peruano emergenie en fos afies noventa, in Politicas
de la diferencia, Costantini Museum, Buenos Aires, 2002
" La isla que se repite, Editorial Casiopea, Coleceidn
Ceiba, Barcellona, 1998,

" Extract from A. Carpentier, £f Siglo de las Luces,
Ayacucho Library, Caracas, 1979,

" And here we waont to parsphrase Gabriel Garcia
Marquez, saying that nothing is more Latin American than
the sinking of a ship carrying a circus off the coasl of
in. 5 hing that allows eleph monkeys and

tigers to be put swimming among the penguins and sca

F

lions...
" G. Mosquera, No es solo o gue ves..., cil.
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1

(Argenting) Charly Nijensohn, Un acto

de intensidad / An act of intensity, 1998.
Videoinstallation, DV, original sound Ar
detry, 3'4". Edition Ar detry / J.P. Salas
/ M, Zimerman / M. Posz

2

(Chile) Eugenla Vargas Pereira,

The marriage of the girl and the horse,
2003. 10 photographs, 100 x 120 cm

3

(Colombia) Maria Fernanda Cardoso,
Woven water, 1994-2003. Installation,
dried starfish, metal, variable dimensions




