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EMU FLAG + CLOAK (FLURD ORANGE
20068

Nylon netting, emu feathers, glue, fib
rod, metal, lambda print

47 x55%231n, (1193 x 139.7 x 584 o=
(cloak)

Courtesy of the artist; Sicardi Gallery

RUANA, 2008

Lambda print on photographi
70 3/4 x 47 1/4 in. (180 x 120 cm
Edition 1/3 + AP

Courtesy of the artist; Sicardi G




Maria Fernanda Cardoso

THE DESIRE TO DISAPPEAR, to become invisible or

. blend in, intrigues me. Being the biggest, strongest, or

~ loudest will not always result in the best chance of sur-

- vival or success. Quite often, to mimic—to pretend to be
i “other” rather than “self”—might be more effective. Even
. better, it might be possible to play both roles at the same

| time according to the occasion. Mimicry is not just about
looks, but also about behavior.

Emu Flag + Cloak is both things. I's a way to mimic and to
get attention. It works with one national emblem to create
| another (a new flag or ceremonial cloak). It was my inten-
tion to re-create and to re-present the Australian landscape

- by using an indigenous material. The texture and color of
emu feathers have evolved over millions of years to look
and move exactly like the scrub in the Australian bush.
When worn, the cloak’s feathers bounce and move like
grasses in the wind. I consider my work with emu feathers
to belong to a new kind of landscape genre.

Ceremonial feather cloaks traditionally have not been
made in Australia, although possum cloaks have, and
A IS HREEULDR i Kiwi feather cloaks were made in New Zealand. In both

1990/2002 . places, the use of such garments was primarily ceremo-
’”19_ St nial. As a feather cloak, Emu Flag + Cloak also refers to
< & i (195 % 90 x 20 cm) i - % &

e 2xtict; Sicardi Gallary; Houston - the “Captain Cook Cloak,” a Hawaiian feather cloak that

- belonged to the famous explorer’s collection and is now
¢ considered an Australian national treasure. It is ironic that

UNTITLED / §IN TITULO, 1990 . an imported object became a symbel of national identity.
Preserved frogs, mctal

703/4x 59 x 14 3/4 in. (180 x 150 x 37.5 cm)
Private collsction - artist? Working with the National Bird of Australia is a

Courtesy of the artist; Sicardi Gallery, Houston | humorous attempt to “blend in” to the Australian art

| Could the cloak do the same for me, as an immigrant

i scene and my new place of residence.

The choice of color for the netting material provides a

| visual contrast to enhance the natural colors of the emu

. feathers. The netting refers to the vividly colored feathers
' used in other traditions of feather art, especially in South
i America. The fluoro orange net makes the piece quite

. visible and disruptive, an apparent contradiction between

- the dull colors of the emu feathers and the exuberance
of a tropical bird. It was not until T understood that in

| the tropical rain forest, vibrant reds, yellows, blues, and

- greens mimic fruiting vegetation and the blue of the sky
and were not to attract attention, that I realized the need
to use, respect, and enhance the feather’s quiet colors to
reflect this dry continent.
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