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Foreword

Built to connect minds, cultures and ideas, International Convention Centre

Sydney (ICC Sydney) is the beating heart of Sydney’s new business and events
precinct in Darling Harbour.

Opened in December 2016, the venue is the centrepiece of a $3.4 billion
rejuvenation of the precinct including a major upgrade to the facilities and
public domain. Both inside and throughout the public areas, ICC Sydney is
home to a superb collection of Australian art. The majority of the collection
was commissioned in 1988 during the first major redevelopment of Darling

Harbour to commemorate Australia’s bicentennial year and has been added
to through the recent rejuvenation.

An important part of Sydney’s heritage, the works have a Sydney emphasis
with artists and their works initially chosen because of their connection to
Sydney or the celebration of Sydney, its harbour and shorelines.

There is no more appropriate place than a venue built for gatherings to

celebrate the culture of our high performing, multinational, vibrant city,
which includes Australia’s Aboriginal heritage.

Thanks must go to the artists who donated their works or accepted only a
small fee for their generosity. Thanks should also go to ICC Sydney’s venue
manager for producing this book to celebrate and share a truly significant
piece of Sydney heritage.

M/A&AVLJ#

The Hon. Don Harwin MLC

Minister for the Arts
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b. 1963 Bogotd, Colombig
Lives in Sydney

Maria Fernanda Cardoso
Sandstone Pollen, 2016

Maria Fernanda Cardoso studied at the Universidad de los Andes, Bogotd, Colombia, and Yale University, later completing her
PhD at Sydney College of the Arts, University of Sydney, in 2012. She has had numerous solo exhibitions since 1987, including
Zoomorphia at the Museum of Contemporary Art, Sydney, a mid-career exhibition at the Biblioteca Luis Angel Arango, Bogots,
and she has also been represented in a great number of group exhibitions in different parts of the world since 1985. These
include the New Museum of Contemporary Art, New York; the San Francisco Exploratorium; the Centre Georges Pompidou,
Paris; Fundacién La Caixa, Barcelona; Daros Foundation, Zurich; and Centro Reina Sofia, Madrid.

In 1995, her renowned Cardoso Flea Circus was first shown at the San Francisco Exploratorium. This work subsequently toured
many countries and was exhibited at the Sydney Opera House in 2000. In that year Cardoso created a major installation for
the New York Museum of Modern Art's millennium exhibition, Modern Starts. This exhibition subsequently toured to major US
museums in San Diego, San Francisco, Miami and Minneapolis. Cardoso represented Colombia at the Biennale of Venice in
2003. Her work ranges from sculptural installations to video and performance.

Maria Fernanda Cardoso’s work is represented in the National Gallery of Australia, Museum of Contemporary Art, Sydney,
Museum of Contemporary Art, San Diego, Miami Art Museum, San Francisco Museum of Modern Art, Daros Collection, Zurich,
and other public and private collections. Her Cardoso Flea Circus is in the collection of the Tate Gallery, London.

Sandstone Pollen is one of four separate commissions to Cardoso since she has been living in Australia. Many fields of both art
and science animate much of her work. Since the 1990s, the intricate and complex behaviours of animals and insects have been
of particular interest in the development of her remarkably varied works responding to the natural world as the source-context
for her art.

Cardoso's detailed engagement with natural science led her to consider the morphology of the Darling Harbour site when
testing ideas for the commission. In the work realised, she was inspired by the archaeological report on Darling Harbour that
had identified microscopic grains of pollen as being either from the original flora of the area or later deposited during loading
or unloading of ships at port.

Working eventually with experts across a number of scientific fields, Cardoso had various pollen grains enlarged and a
computer program written to generate three-dimensional images of their specific character. These images were then used to
drive the lengthy process of a robot working around the clock to carve their much-enlarged forms in stone.

Nine different pollen species are represented in the final series of 12 sculptures sited along the Darling Harbour Boulevard,
with 11 rendered in carved sandstone while one is in white onyx (Dandelion). Each work required careful hand-finishing to
remove sharp edges. Alongside each of Cardoso's sculptures is a plaque bearing an engraved image of the artist’s handwritten
transcriptions that provide the scientific naming of each pollen species.

Sandstone Pollen is an ensemble of arresting conceptual transformation. The final sculptures have been achieved through a
scale-shifting journey and intricate itinerary for each work: from biological signature and taxonomic niche to digital template
and computerised grinding. The final siting of these carved stone forms recasts Darling Harbour’s plant-histories, through which
each sculpture has gained the details defining its character.

With a syntax derived from microbiology, this remarkable group of pollen sculptures lyricises minute and transient natural forms
in stanzas of stone.
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Electron microscope scans of pollen, robotic stone carvings
from 8D CAD models, hand finished
11 sandstone sculptures and 1 white onyx sculpture

© Maria Fernanda Cardoso/Licensed by Viscopy, 2017
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