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1995

THE OKLAHOMA CITY U.S. FEDERAL
BUILDING IS COLLAPSED BY A
TERRORIST CAR BOMB.

CEASE-FIRE IN BOSNIA.

ISRAELIS AND PALESTINIANS TRANSFER
WEST BANK TO ARABS.

ISRAELI PRIME MINISTER YITZHAK RABIN
SLAIN BY JEWISH EXTREMIST.

Alejandro Del Re
This is Not América
Oregon, U.S.

Daniel Joseph Martinez
How to Con a Capitalist
Belfast, Ireland

1 Eduardo Villanes
Identity Transfer
Lima, Perd

2 Nao Bustamante
America the Beautiful, 1995-1998, 2002
Lima, Peru, Hemispheric Institute of
Performance and Politics, organized by
Tisch School of the Arts;
Mardi Gras, Sydney, Australia;
Diviasiones, Madrid, Spain;
Body Act, Malmo, Sweden;
Update, Copenhagen, Denmark;
Terrena Peligroso / Danger Zone,
University of California, Los Angeles;
X-Teresa, Arte Alternativo, Mexico City;
Bay Area Dance Series, Laney College,
Oakland, CA;
Fierce Tongues: Women of Fire Festival,
Highways, Santa Monica, CA;
Post-Colonial California,
San Francisco State University;
1994 A Day Without Art, Southern Exposure;
La Panaderia, Mexico City;
Mirror. Mirror, Califarnia College of Arts
and Crafts, Oakland, CA;
Sor Juana Festival, Mexican Fine Arts Center
Museum, Chicago, lllinois;
Junge Hunde, Kampnagel, Hamburg, Germany;
Bimbotown, Liepzig, Germany;
International Festival of Physical Theatre,
Jerusalem, Israel;
Diverse Works, Houston, Texas

César Martinez
PerforMANcena
Mexico City, Mexico

Maria Teresa Hincapié
Hacia lo sagrado | Towards the Sacred)
Bogotd, Colombia

Francis Alys
The Leak
Sao Paulo, Brazil

Ezequiel Suarez

Cada artista que se va es un fragmento
que se pierde | Every Artist That Leaves
Is a Fragment That Gets Lost)

Espacio Aglutinador, Havana, Cuba

1996

A 747, BOUND FOR PARIS FROM NEW
YORK, EXPLODES OVER EASTERN LONG
ISLAND, CRASHING INTO ATLANTIC
OCEAN, KILLING ALL 230 ABOARD, FOR
REASONS NEVER CLARIFIED.

TALIBAN MUSLIM FUNDAMENTALISTS
CAPTURE AFGHANISTAN'S CAPITAL,
KABUL.

Merian Soto

Todos Mis Muertos (All My Dead )
November 1

El Museo del Barrio, New York City, U.S.

GAC (Grupo de Arte Callejero), Etcétera,
with HIJOS

Escraches intiated

Buenos Aires, Argentina

Fabio Kacero
Simulated "death” (1996—-2001)
Buenos Aires, Argentina and New York City, U.S.



Juan Javier Salazar

Street action

Avenues Javier Prado and Aviaci6n, across
from the Museo Nacional, Lima, Peru

Giuliana Migliori

Ensayo de recuperacion de moléculas de ADN

en hematocitos de rata | (Study of the
Recuparation of DNA Hematocites of Rat /)
Taped audio-performance

Lima, PerG

Maria Teresa Hincapié
Divina proporcion (Divine Proportion)

Second prize, XXXV/ Saldn Nacional de Artistas

Bogota, Colombia

Luis Alfaro
Cuerpo Politizado (Politicized Body)
Los Angeles, California, U.S.

Maria Elena Escalona

She is a Virgin and She Awaits You
Barcelona, Spain

1997

HONG KONG RETURNS TO CHINESE RULE.

3 Juan Loyola

Piedras Pintadas (Painted Stones), September

Autopista del Este, Caracas, Venezuela

4 Elena Tejada-Hererra

Senorita de buena presencia buscando empleo
(Good-Looking Woman Seeking Employment)

October 30
Bienal Iberoamericana de arte
Museo de Arte de Lima, Perd

Miguel Calderon and Yoshua Okén
A propdsito |Purposefully)
Mexico City, Mexico

Lazaro Saavedra
Caida libre (Free Fall)
Havana, Cuba

Coco Fusco and Nao Bustamante
STUFF!1997-1998

Carpus Delecti, Institute of
Contemporary Arts, London;

Review of Live Arts, Glasgow, Scotland;
Ex-centrics, Vordingborg, Denmark;
Highways, Santa Monica;

Portland Institute of Contemporary Arts, Oregon;

The Art Gallery of New South Wales,
Sydney, Australia;

Otago Polytechnic University, Dunedin,
New Zealand;

Art Space, Auckland, New Zealand;

Conscious Chronicles, The Mac, Dallas, Texas;
University of Michigan, Ann Harbor, Michigan;

The Western Front, Vancouver BC;

The Painted Bride, Philadelphia, Pennsylvania;

Dixon Place, New York;
Rhode Island School of Design;
Antioch University, Yellow Springs, Ohio

Priscilla Monge
Dia sangriento (Bloody Day)
San José, Costa Rica

Carlos Amorales
Amorales v. Amorales
Interior v. Exterior
Mexico City, Mexico

5 Maria Fernanda Cardoso

Cardoso Flea Circus
Fabric Workshop and Museum, Philadelphia,
Pennsylvania, U.S.

Francis Aljs

Paradox of Praxis 1(Sometimes Making
Something Leads to Nothing)

9 hours

Mexico City, Mexico

6 Francis Alys
Turista | Tourist)
Zdcalo, Mexico City, Mexico

Tania Bruguera
The Burden of Guilt (1997-1999)
Bienal de La Habana, Cuba

Anibal Lépez (aka A-153167)
1265 KM
Bienal de La Habana, Cuba

George Emilio Sanchez and

Patricia Hoffbauer

The Architecture of Seeing: A Performance
Piece for the New Millenium on the Nature
of ldentity, 1997

New York City, U.S.

Alejandro Del Re
founds PerfoPuerto
Valparaiso, Chile
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1998

AUGUSTO PINOCHET IS DETAINED IN
LONDON IN ORDER TO BE PROSECUTED
FOR THE DEATHS OF SPANISH CITIZENS
UNDER THE CHILEAN DICTATORSHIP. IN
RESPONSE, THE CHILEAN GOVERNMENT
BEGINS EXTRADITION.

MORE THAN 10,000 DIE IN CENTRAL
AMERICAN HURRICANE MITCH.

FIGHTING WORSENS IN KOSOVO.

INDIA CONDUCTS 3 ATOMIC TESTS;
PAKISTAN RESPONDS WITH 5.

Out of Actions: Between Performance
and the Object: 1949-1979

February 8-May 10

Museum of Contemporary Art, Los Angeles
California, U.S.

Ricardo Dominguez, Carmin Karasic,
Brett Stalbaum and Stefan Wray

The Electronic Disturbance Theater (EDT)
April

Internet

Guillermo Gomez-Peiia, Roberto Sifuentes,

and Sara Shelton Mann

El Mexterminator, June 9-28

El Museo del Barrio, in collaboration with
Creative Time

El Museo del Barrio, New York City, U.S.

Francis Alys
The Green Line
Jerusalem, Israel

Teresa Margolles

Tarjetas para picar (Cards for Cutting [Cocainel)

Mexico and Colombia

Priscilla Monge

Las lecciones

The Lessons (1998-2000)
Three videos-performances
San José, Costa Rica

Tania Bruguera
Displacement. Embodying a Nkisi Nkonde lcon
Havana, Cuba

Giuliana Migliori
Sub-Lima chocolates
Lima, Peru

1 Elena Tejada-Hererra
Recuerdo (Memory)
Faculty of Letters and Human Sciences
Universidad Nacional Mayor de San Marcos
Lima, Peru
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VENEZUELAN PRESIDENT HUGO CHAVEZ
COMES TO POWER.

IN HONDURAS IT IS ESTIMATED THAT
THE STATE DISAPPEARED AND TORTURED
1,361 MINORS.

PANAMA BEGINS SOLE OPERATION OF
THE PANAMA CANAL.

OFF-TARGET BOMBS KILL A SECURITY
GUARD ON VIEQUES, AN ISLAND OF
PUERTO RICO WHICH CONTAINS A U.S.
NAVY BOMBING RANGE, TRIGGERING
LARGE-SCALE PROTESTS.

NATO LAUNCHES AIRSTRIKES ON SERBIA
TO END ATTACKS AGAINST ETHNIC
ALBANIANS IN KOSOVO.

RUSSIA SENDS TROOPS TO CHECHNYA
AS CONFLICT WITH ISLAMIC MILITANTS
INTENSIFIES.

THE EURO INITIATED AS NEW
EUROPEAN CURRENCY.

2 Santiago Sierra
465 Paid People
October
Museo Rufino Tamayo, Sala 7
Mexico City, Mexico

Maria Elena Gaitan

Adventures of Connie Chancla

1998 Commission, University of California
Los Angeles

César Chavez Center for the Interdisciplinary
Study of Chicanas and Chicanos

Los Angeles, California, U.S.

Francis Aljs
Duet
Venice, Italy

Teresa Margolles
Bathing the Baby, 1999
Entierro (Burial), 1999
Mexico City, Mexico

Cecilia Vicuiia
Cloud Net
World Trade Center area, New York City, U.S.

Jesusa Rodriguez

Photo-performance, § mitos nacionales segin
Jesusa Rodriguez (Five National Myths
According to Jesusa Rodriguez)

Magazine, Vice Versa 74

Mexico City, Mexico

3 Freddie Mercado Velazquez
Reorganizando la casa, “Calle Luna”
(Reorganizing the House, “Moon Street”)
Old San Juan, Puerto Rico

Susana Torres

Yo no me lfamo Juanita
{Don't call me Juanita)
Lima, Perd

Emilio Santisteban

Crisis

Lima, Peru

Exhibition, Emergencia artistica

Regina José Galindo

£l dolor en un pariuelo

(The Pain the Handkerchief)

Plaza G&T, Guatemala City, Guatemala
PAI Group project, Sin pefos en la lengua

Jessica Lagunas

The Shadow

Plaza G&T, Guatemala City, Guatemala
PAI Group project, Sin pelos en la lengua

Regina José Galindo

El cielo llora tanto que de deberia ser mujer
{The Sky Weeps So Much it Should Be a Woman)
Belia de Vico Galeria, Guatemala City,
Guatemala

Jessica Lagunas
Titulo de Propiedad (Ownership Title)
Belia de Vico Galeria, Guatemala City, Guatemala

Sandra Monterroso
Ave Fénix (Phoenix)
Guatemala City, Guatemala

Maria Adela Diaz

Poesia salida del pecho

(Poetry from the Bosom)

Guatemala City, Guatemala

Exhibition, /I Festival of the Histaric Center

4 Regina José Galindo
Lo voy a gritar al viento [/ Will Shout it ta the Wind)
Post Office Building
Guatemala City, Guatemala
Exhibition, Il Festival of the Historic Center

Maria Adela Diaz
Para la superficie |For the Surface)
Central Park, Guatemala City, Guatemala

Anibal Lopez (aka A-153167)

Stain of 55,000 Dots

Newspaper intervention, Guatemala City,
Guatemala

Anibal Lopez (aka A-153167)

La distancia entre dos puntos
(Distance Between Two Points)
Streets, Guatemala City, Guatemala

5 Border Art Workshop
Taller de Arte Fronterizo
Crosses, Zocalo
Mexico City, Mexico

James Bonachea
El artista pldstico(Plastic Artist)
Havana, Cuba
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2000

AUGUSTO PINOCHET IS RETURNED TO
CHILE AND INDICTED. HOWEVER, HIS
CASE IS DISMISSED FOR MEDICAL
REASONS, AND HE DIES, UNCONVICTED,
BEFORE FURTHER INDICTMENTS ARE
BROUGHT. SOCIALIST PRESIDENT,
RICARDO LAGOS IS ELECTED.

PRESIDENT FERNANDO DE LA RUA
APOLOGIZES FOR ARGENTINA'S ROLE IN
HARBORING WAR CRIMINALS.

PUERTO RICO'S FIRST FEMALE
GOVERNOR, THE PPD’S SILA CALDERON,
ELECTED.

ELIAN GONZALEZ, A YOUNG BOY
ILLEGALLY SMUGGLED FROM CUBA, IS

RETURNED FROM MIAMI TO THE ISLAND.

ISRAELI TROOPS WITHDRAW FROM
LEBANON AFTER 22 YEARS OF
OCCUPATION.

NATIONAL UPRISING OVERTHROWS
YUGOSLAVIAN PRESIDENT SLOBODAN
MILOSEVIC.

Colectivo Sociedad Civil

El entierro de fa ONPE (The Burial of the
National Office of Electoral Processes)
24 hours

April 9

Lima, Peru

Regina José Galindo

Todos estamos muriendo

(We Are All Dying)

May

National Auditorium in San José, Costa Rica
Symposium, Central Themes

Colectivo Sociedad Civil
Lava la bandera | Wash the Flag)
Fridays, May 24—November 25
Plaza Mayor, Lima, Perd

2 Allora & Calzadilla
Chalk, June 13, "Museum Mile," Fifth Avenue
Exhibition, £/ Museo's Bienal: The (S) Files
El Museo del Barrio, New York City, U.S.

Francis Alys

With Rafael Ortega

Reenactment, 12 minutes, November
Mexico City, Mexico

Anibal Lopez (aka A-153167)
Punto en movimiento (Point in Mavement )
Guatemala City, Guatemala

Anibal Lopez (aka A-153167)
Linea de 12.000 puntos

(Line of 12,000 Dots)
Monterrey, Mexico

Anibal Lopez (aka A-153167)
Action with charcoal in the street
Contexto, Guatemala City, Guatemala

Anibal Lépez (aka A-153167)
The Loan
Guatemala City, Guatemala

3 Teresa Margolles
Ciudad en espera (City in Hope)
Intervention on the exterior wall of
the Guido Fuentes Secondary School
Havana, Cuba

Roberto Jacoby

initiates Venus Project
{microsociety and currency )
Buenos Aires, Argentina

Tania Bruguera
Untitled (Havana 2000)
Bienal de a Habana, Cuba

Elena Tejada-Herrera
Terreno de Experiencia || Field of Experience 1)
Lima, Peru

Regina José Galindo

Encierros (Enclosures)

Exhibition, Parenthesis

Zooldgico La Aurora, Guatemala City
Guatemala



214

Maria Teresa Hincapié: Action, Corporeality, and the Realm of the Feminine in Colombia

Maria lovino

In 1990, a performance work received a prize at an art
event in Colombia for the first time, thereby demonstrating
how recently this medium developed in the country.
Similarly, the fact that the artist Maria Teresa Hincapié
received the prize on this occasion (XXXl Salén
Nacional de Artistas) points to her foundational role in
the development of performance art in Colombia and to
the recognition of her work as a peak in performance art
in Colombia.

A Thing is a Thing (Una cosa es una cosa) was the piece
that became a landmark of this moment, which was
demonstrated by the unanimity of the jury who judged
the works, and by the influence that the work and the
artist had in several countries thereafter. This work is one
of the best examples of the exploration of the feminine
that characterized the period in which it was produced,
and it introduced a number of variants not previously
addressed in performance art in Latin America. The
control over her body and the concentration the artist
exhibited during her performance complemented the
complex symbolism that Hincapié structured.

Hincapié assembled a large orthogonal spiral in the
gallery over the course of two hours, through a constant
re-signification of modest materials. Hundreds of objects
from a humble household were used to assemble A
Thing is a Thing. Hincapié pulled these objects out of a
travel bag in a ceremonial, silent, and slow manner, one
by one. The artist lined up kitchen utensils, cleaning
supplies, make-up, table linens, bed sheets, kitchen cloths,
clothes, food, and other everyday domestic obijects.
Along with her strong and austere figure, this constituted
the primary presence of the action, which progressively
revealed a reorganizing principle, the idea of infinity,
and of an endless, craftlike, and profoundly semantic
work. In the photocopied statement the artist presented o
the public as the sole explanation of her work she wrote:

| alone. He alone. She alone. A lone space. A lone
corner. A single line. All things are alone. We are

all alone. Everything packed. All in a box. All in a
suitcase. All in the purse. All in the bags. All in
a corner. All in parts. All very near. A pile of rice.
A pile of sugar. A pile of coffee. A pile of paper.
A pile of things.

Although Hincapié and other Colombian artists had
worked in the realm of the feminine, with action,
corporeality, and an alternative gaze;! the issues of fime
and movement as physical displacements became
more important in the mid-1980s. This led to further
questioning of the representational apparatus that had
begun to be explored in various artistic terrains
beginning in the 1960s.

The Colombian art world was clearly influenced by
the various crises caused and aggravated by the
assassination of the popular leader Jorge Eliécer Gaitan
in 1948 and by the extreme social contradictions that
provoked them. The first signs of urban collapse
manifested in Latin America and Colombia as well. This
altered state of affairs was aggravated by an increased
violence taking place in Colombia beginning in 1982,
the year the Minister of Justice, Rodrigo Lara Bonilla,
was assassinated. This historic event marked the
beginning of the most violent warfare between the
drug cartels and the government. These conflicts led to
widespread homicidal activity that claimed, among
numerous victims, several presidential candidates,
judges, political representatives from all parts of the
country, journalists, witnesses or presumed witnesses, as
well as more than 3,000 left-wing party members or
suspected sympathizers. The violence in cities rose to the
most unprecedented levels in the world and killing
organizations emerged in the poor suburbs and rural
communities. The material, moral, and emotional
collapse was followed by an increase in kidnappings
and a proliferation of guerrilla and paramilitary groups.

This crisis has produced a climate in which the words
“life” and “death” are repeated incessantly and are

Maria Teresa Hincapié, Vitrina (Shop Window), Bogota, Colombia, 1989
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Maria Fernanda Cardoso in collaboration with The Fabric Workshop and Museum, Cardoso Flea Circus, Philadelphia, PA, U.S., 1997
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non-descript place that denies any memories of the space
upon which it was built, erasing all historical, mythical,
political, and human references associated with the site.

Mapa Teatro created several presentations to follow-up
on the project and the lives of those affected. They held
dedication ceremonies for the Eastern hills, thereby
completing the project, C'dndua, A Pact for Life.# In
any event, the reflections, inquiries, follow-ups, and
reelaborations continued after 2003, and led to the
video-performance Witnesses of the Ruins, which unites
the voices that this multi-year event involved. In Witnesses
of the Ruins, as in C'dndua, memory becomes a web
created from material and intangible objects, which,
gives meaning and value to a human community.
This work explains through palpable metaphors how,
if meaning has been lost, one arrives at a state where
problems reoccur and are constantly aggravated,
weighing upon and freezing an entire society, and more
specifically, the group that society punishes with invisibility.

The piece lucidly probes the great human stage with
voices from disaster, from daily struggles and illusions,
and from the ambition, joy, and grief experienced by
different people, to make clear that in reality, each person
is a protagonist, regardless of their role in political or
economic decision-making. The performance involved
the last inhabitant of Calle del Cartucho, a woman who
prepared arepas and hot chocolate on a small portable
burner. She worked there until the last possible day,
thereby recalling the pulse of everyday life that has since
disappeared from Cartucho. At the end of the performance,
like a sign of vital resistance, the woman let out a
powerful laugh before an image of the street's ruins.

Mapa Teatro has been a unique organization in the art
of Colombia. Since its foundation in 1984 Mapa Teatro
has based its work on a wide investigative practice that
addresses contemporary problems and artistic reflections
in the same way as historic creations. The interpretation
of traditional literary and theatrical references like the
myth of Prometheus in the case of C'Undua and Witness
of the Ruins represents one of their most frequent
methodologies. Rolf Abderhalden chose Heiner Miiller's
version of the myth in which, when Prometheus learns of
his liberation, he regrets the separation from the eagle

that devours his liver every day, and he fears he will not
be able to survive with out it. The director of Mapa
Teatro explains, “In this turning point of the fable it
generates the core of fear of history: Prometeo has more
fear of liberty than the bird.” Abderhalden adds, “The
text worked as a ready-made would: a found object that
is removed from its context to be interpreted and re-
signified through a multiplicity of readings, of gazes,
and gestures. As the text was read, each one reinvented
his or her own tale, reenacting the original text and
rewriting his or her own myth.”s

Witnesses of the Ruins stands as a crucial example of
performance art in Colombia and as a reflection on Latin
American reality, its process of construction/destruction,
and the reappropriation of memory that has been the
foundation of its cities. Great filmmakers, playwrights,
and visual artists from the continent have extracted a
single thread from this knot of encounters and mishaps
that explains the complex web of dismemory and radical
disorientation that inevitably ends in violence.

Finally, among the most outstanding Colombian performance
pieces, we should mention The Flea Circus (El circo de
pulgas, 1994-2000) by Maria Fernanda Cardoso is a
unique work, despite its foundation in an old tradition.
Cardoso came from the field of sculpture, which gives
her work qualities and orientations that are radically
different. Despite the connotions of vitality, the ephemeral,
or fransitory nature of its workings, The Flea Circus also
involves a corporeal aspect not present in Abderhalden’s
and Hincapié’s pieces.

Hincapié, Abderhalden, and Cardoso share their penchant
for the microscopic and the concrete as well as a desire fo
destabilize the notion of unique centers. They share an
allusion to a contemporary Colombian context. In the
case of The Flea Circus this allusion is understood in
relation to previous works in which the artist worked with
taxidermied animals and other materials to tackle themes
of identity and conflict in Colombia. As the artist states:

| was interested in things being real and perhaps
that's how | arrived at animals...The end of the
eighties and beginning of the nineties witnessed
the most intense moments of drug-related terrorism



in Colombia. It was the era of Pablo Escobar, of The Flea Circus, like the aforementioned works and

the bombs in the DAS building and in the Centro artists, are found between referential works that embody
Comercial in Calle 93, which among other events, a history of performance art in Colombia. Today the
were very real and very painful. Part of my genre includes collectives like Helena Producciones
reaction of exhibiting real animals had to do with (Helena Productions) whose initiative, in conjunction
being unable to negate or ignore reality.? with the artist Wilson Diaz, began the Festival

Internacional de Performance in the city of Cali in 1998.

The rupture with the centralist discourses were produced by Débora Arango, Feliza Bursztyn, Doris Salcedo, Beatriz Gonzalez, Alejandro
Obregén, and the performances by Jonier Marin and Rosemberg Sandoval. Although these artists and others carried out important works and
significant performances, we have focused this short text on the considerable contributions and tragically brief career of Maria Teresa Hincapie

(1954-2008).

2 Editor’s note: Grolowsky was a Polish theater director, best known for his work in avantgarde productions and the development of “poor theater,”
which sought to facilitate a closer interaction between the actor and audience by stripping away costumes, sefs, lighting, etc.

3 "No" (or “Noh”) is a form of Japanese theater that has been performed since the fourteenth century and combines drama, dance, music, and poetry.
In this fradition, performers are individually trained, but never rehearse as a group before performing, thereby encouraging sponianeous interaction
between the players. Noh greatly influenced subsequent Japanese dramatic forms like Kabuki and Butoh.

Fragment of the second presentation of Ondina at the International Theater Festival in Manizales, 1985.
Consuelo Pabén, Actos de fabulacion, Investigaciones sobre arte contemporéneo (Bogota: Proyecto Pentégone, Ministerio de Cultura, 2000): 7.

In Arawak, ¢ 'dndua means the place where one goes to die.

~ o W B

A term used by the playwright Heiner Miiller when referring to the expressive knot that keeps the tension in a play. Rolf Abderhalden uses it
here to explain the situation in relation to the work.

8 Rolf Abderhalden, Forthcoming in the review of ASAB, Escuela de Arfes de Bogoié.
9 Maria Fernanda Cardoso in an interview with Diego Garzén, Otras voces, otro arfe (Bogoté: Ediciones Planeta, 2005): 160-161.
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